This article maps four different types of cross-cultural experience in contemporary historical novels about colonial Africa (colonialist, exoticist, intercultural, and transcultural) 
European imperialism.
9 This article will begin by mapping four different types of crosscultural experience in contemporary historical novels about Africa before focusing on
Sansibar Blues as a case study in German postcolonial memory and the literary use of transcultural voices.
I.
One prominent tradition in German cross-cultural literary studies (as opposed to Postcolonial Studies) conceives of cross-cultural encounters primarily in terms of fostering mutual understanding and dialogue designed to overcome prejudice and segregation. 10 Despite its merits, this ambitious vision, which combines Hermeneutic philosophy with the ethics of multiculturalism, warrants postcolonial critique, since it often fails to acknowledge existing imbalances in power and wealth. 11 But it has also proved highly productive in German arguing that in the contemporary world cultures can no longer be construed as 'homogen and wohlabgegrenzt'; they have become 'transcultural' by definition due to internal differentiation, global interaction, and hybridisation. 13 If we leave the politics of theory aside, such criticism epitomizes the shift from intercultural to transcultural debate which throws the cross-cultural dynamic of the colonial world into sharper relief, enabling us to distinguish more clearly between narrative discourses that build on the experience of cultural difference to consider African and European cultures (and the characters representing them) in comparative perspectives, and others that focus on cultural hybridisation and potentially subversive transgressions of the racial divide in the world of colonial imperialism. One of the reasons for contemporary authors' fascination with cross-cultural experience in colonial
Africa is clearly the resonance of this theme with contemporary multiculturalism and the increasing significance of transcultural lives in a world of global mobility and migration. But this new awareness of transcultural processes also raises the question of how the colonial world and its discourses of cultural difference can meaningfully be remembered and imagined from contemporary postcolonial perspectives, and how literary narrative can reconcile historical truth with contemporary concerns.
Textual evidence suggests that there are essentially four different types of writing cross-cultural experience in the two dozen and more contemporary historical novels about Africa which have been published since the mid-1990s. 14 These are not so much distinct discourses than flexible options in a field of choices, and individual novels may pitch different types of cross-cultural interaction against one another. The first type, the colonial model of blind encounters and racial segregation, rules out any cross-cultural exchange and dialogue. particular, deliberately focuses on Africans in German service and repeated border-crossing between the warring factions to explore the intersections between racial and class tensions.
The ideological framework underpinning these novels collapsed with the demise of GDR, and extensive engagement with the African experience has since become rare, except in literature for children and adolescents. Another example of such slippage is the opening 'prologue' of the Ruete strand, which has Ruete herself comment on three photographs taken of her at three stages of her life in 
